Welcome to the August 2025 issue of the:

PBrisbane Jass Club Newsletter

David Herbert — President’s Message

There is always something great happening at BJC, but the Festivals that we host bring an
opportunity to do a deep dive into particular jazz genres. Whether that be vocal jazz, big band jazz
or youth performance, we open our doors to passionate audiences and performers, some of
whom travel far to indulge their passion for a particular style of music.

September brings the OzManouche Festival - that vibrant style of music that originated in France
with traditional Romani influences in the 1930s and was brought to prominence by Django
Reinhardt and Stephane Grapelli.

Celebrating 20 years at BJC, Oz Manouche has been extraordinarily popular over this time and
provides a place where lovers of this style from around Australia and beyond can meet annually to
participate in this musical feast. The OzManouche vibe is tangible.

The lineup this year is awesome, and includes Manouche star (ok, he is famous for other musical
successes too!), Hank Marvin.

Have a look at our program - and | suggest you get in quickly with bookings because tickets are
selling fast!

This event would not have happened without enormous effort from a number of people, but |

would particularly like to recognise the efforts over many years of Cameron Jones (creative
director) and Ronnie Woods (producer), whose enthusiasm and support never wanes.

Merchandise update

Don't forget that we have our new “Brisbane Jazz Club Umbrella” to keep you dry when those
unexpected Brisbane showers come around.




Monthly Gig Review

Dan Bolton is no stranger to BJC and received a great response at his 2nd August
performance at the Club.

Queensland born and raised, Dan has travelled far: the US (including four years in New York),
Japan, the Middle East and New Zealand in pursuit of his art. He has seven albums to his
credit, with much of the material being his own compositions. His repertoire gives a nod to the
music of Gershwin and Cole Porter, but with Dan's own stories and style.

Dan's easy-going approach, humorous banter and personal anecdotes of his journey to
musical success gave him a great rapport with his audience. Ably supported by Dave Cox
(woodwind), Lachlan Hawkins (drums) and Andrew Shaw (bass), the capacity BIC
audience was treated to a superb evening of entertainment full of class, style, emotion and
humour.

When the evening came to a close, a feeling of warmth hung in the chilly Brisbane winter air,
and the audience left knowing that they had shared in a very special night of entertainment.

David Herbert - President

Around the Club

We always like to keep tabs on our patrons, and we are pleased to report that one of our
long-time regulars Miles Foggon is back in good health, having been ill for some months.

See below how his friends and the staff at his local eatery (Grape and Grazing) are making
him smile again.






If you have any stories you would like to share with us, please email them to

edtheeditor@brisbanejazzclub.com.au

COMMUNITY AT HEART

Brisbane Vocal Jazz Festival (BVJF) celebrates its 10th Anniversary from Wednesday 8th to
Sunday 12th October 2025 with an all-Australian program, featuring The Idea of North's—
Luke Thompson from Adelaide with his Chet Baker Songbook Show (Saturday

11/10), Mr Percival’s Back in the Loop interactive night (Wednesday 8/10), For Eva: The
Eva Cassidy Story with Lauren Dawes from Sydney (Thursday 9/10), as well as top local
artists in the iconic, back-by-demand, Kings and Queens of Jazz show on Sunday afternoon
12/10. We are also excited to launch a new Australian vocal group Trippple Trouble

with Dan Barnett, George Washingmachine and Lauren Dawes. As part of the festival,
these seasoned performers will put on a dynamic show on Friday evening, 10/10.

BJC and BVIJF are also committed to community workshops, and this year we are thrilled to
offer a BVJF Vocal Workshop - Jazz Singers’ Toolkit (on Saturday 11/10 from
1.30pm), as part of the festival with Dan, George and Lauren — three of Australia’s most
seasoned and celebrated jazz vocalists, who collectively have had decades of
international and national live performance, recording, teaching, bandleading
experience.

Open to all ages and experience levels, this workshop is a rare opportunity to learn



directly from some of the best in the business. Together, Dan, Lauren, and George
will explore a range of essential topics, including:

* Scat singing & improvisation

e *  Ballad interpretation & tempo choices
o *  Group harmonies & vocal arranging
o *  Choosing a repertoire that suits your voice
o *  Working with a rhythm section
o * Live performance tips from the pros

Whether you're just starting or an experienced vocalist looking to deepen your craft,
you'll come away with practical tools, artistic insight, and maybe even a brand-new
tune learned together with the group! Bring your voice, your questions and your love
of jazz.
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New Generation of Jazz

The New Generation of Jazz program is continuing to fill the Brisbane Jazz Club with the
sounds of Brisbane's future jazz performers.

On Wednesday, 30th July, the Brisbane Jazz Club presented The Molly Quant-et as part of
the New Generation of Jazz program. The band mixed their interpretations of standards such
as ‘Come Rain or Shine’, ‘Blame It on My Youth’ and ‘Pennies from Heaven’ with Molly’s
originals, including ‘Chrysalis’, *Cynic’, ‘Jellyfish” and ‘Feathers & Flying Machines’. On some
songs, Molly played acoustic guitar, infusing the songs with a Joni Mitchell influence.
Altogether a unique and varied show. Molly was ably supported by Oliver Radcliffe on piano,
Ky Fulward on bass, Ellis Yunker on drums and Oli Mann on trumpet. Ben Gerrard from
the Con was on sound and had the band sounding good.



The Molly Quant-et with Ben Gerrard

13th August brought us a band from the Jazz Music Institute (JMI) - The Harry Beeton Group. This
time we had a quartet, led by Harry on drums and featuring Mason Harvey on tenor sax, Minnie
Rumble on piano and Connor Perkins on bass. The band performed mostly as a quartet but
dropped the piano to play one piece as a trio and another piece featured just sax and drums.

The band chose a varied repertoire with selections from the 1930s through to one 21 century
piece. They provided us with examples from the Great American Songbook, some Hard Bop
standards and more modern jazz stylings. Whilst the band embraced songs from the ‘30s and
‘40s, the arrangements elevated these and brought some new perspectives.



For example their version of Jerome Kern'’s ‘Nobody Else But Me’ (performed as a trio) was
more angular than Stan Getz’s version from 1964 but still presented the lovely melodic nature
of the composition.

‘Will You Still Be Mine?’ (Mile Davis’s version from 1955 is perhaps the best known version)
retained the uptempo, nearly frenetic pace and flowing solos. Perhaps the band placed a
greater emphasis on the syncopation Miles’ band used near the end of phrases. However,
Harry’s drum solo broke from the incessant tempo but still nestled well into the overall flavour
of the tune.

Speaking of solos, all band members had their time in the spotlight. Usually Mason stated the
theme first on tenor then solos were divided up between all four. This gave all band members
the opportunity to show their skills and they all took the opportunity with zest providing us in
the audience a showcase of virtuosity. Of course the beauty of a jazz quartet is you don't need
to wait until solos to hear what everyone can do. With only four players, everyone’s ensemble
playing is clear to discern.

Harry and Mason performed Ray Noble’s ‘Cherokee’ as a duo — perhaps fittingly, given Charlie
Parker had chosen this same piece to practise in all 12 keys as a training exercise. Harry
explained it is something that he and Mason started jamming on when no bass players or
keyboardists were around. They do mix it up a bit, kicking it off in 7/4 time — but that is the
flexibility of having just two players feeding off each other’s energy.



Fittingly, for a drummer-led band, the first and last songs were ushered in by solo drum
passages before the band joined in with Harry.

Wayne Shorter’s ‘Footprints’ was always going to be more angular and more adventurous
harmonically, being from Wayne’s 1966 output — and the band delivered this. However, they
chose to start the piece with Connor presenting a fantastic bass solo. The solo was varied in
style, tempo and feeling, with some bluesey overtones and multiple string harmonies. After
exploring nearly all of the available fingerboard, Connor dropped into tempo with the minor 7t
arpeggio bass pattern that starts Shorter’s 1966 recording and the rest of the band joined in.

As always with this program, it is not all about the musicians. Jorja Scott from JMI was on
hand at the sound desk and did a great job ensuring everyone got to hear everything being
performed on the stage.

Once again the New Generation of Jazz has provided the crowd with a very entertaining
evening of varied, high quality jazz music. Whilst this series of concerts was developed by the
Brisbane Jazz Club to provide performance opportunities for up and coming tertiary jazz
students, I can't help but wonder if it isn't us, the audience, who are being given the greater
opportunity. To quote a famous pop music presenter, “do yourself a favour...” and come down
to one of the New Generation of Jazz Wednesday nights — you won't regret it.

lan Lock - Committee

ED-The Editor - is signing off until next month

Please let us have any comments to
edtheeditor@brisbanejazzclub.com.au.

We want to know what you have to say.

_jou@@@x/

— brisbane jouclcb




