
 

 

Welcome to the October 2025 issue of the: 

Brisbane Jazz Club Newsletter 
President’s Message 

 

I was excited and humbled to be elected as the President of the Brisbane Jazz Club 
at the Annual General Meeting in September. My involvement with the club was 
triggered in 2016 by the wish to be part of the volunteer family that has provided live 
jazz for more than half a century.  

The AGM saw Carol Eldin and Tania Mawbey, our Treasurer, retire, and, while we are 
sorry to see them leave the committee, both remain active in our club. David 
Tambyah, who has filled Tania’s shoes seamlessly, along with Meg Feenan and 
Bernard Lakey, were voted onto the Committee.  

Mal Wood, our long-term, hard-working and excellent Music Director, was awarded 
life membership. Miles Wood, Mal’s young son, accepted the award and read Mal’s 
acceptance speech. 

The club is currently in a great place, both financially, physically and with more 
shows per week with the introduction of the New Generation of Jazz. Our annual 
festivals, the Freedom Singers and Talking Jazz program, increase the diversity of 
live jazz experiences in Brisbane. 

The previous committee flourished under David Herbert’s leadership as he 
encouraged discussion, respect and a strategic approach to our decision making. 
This was evident from the improvements to the club during his term.  

These included: 

• a new surface on the deck,  
• the enclosure of the Annex for a temporary green room and working space,  
• further flood-proofing of the club by the relocation of the hot water service and 

air-conditioning units onto the roof, and the raising of the electrical boxes as high 
as is feasible, 

• the bench seating in the Annie Street area of the club, and  



 
• our new piano.  

He also led the application to Council for building works next year. The windows 
looking out to the river need replacing, we are lifting the roof and extending the band 
area by approximately one meter. An inside ‘green room’ and larger office space for 
our admin staff is also part of the project. The Club will be closed for, hopefully, 6 
weeks in March 2026 for these works. David Herbet remains on the committee to 
oversee this project.  

In the last 12 months, we have seen most of our shows booked out – this is 
wonderful. Your support as a member and music lover is the essence of this 
success. Our business model, relying strongly on volunteers, and the professional 
approach of our paid staff and contractors are important factors in our current good 
fortune.  

However, the members of the Management Committee are aware of how quickly 
things can change. It only takes one big flood, and our fortune and finances would 
be completely different as we know well.   

My focus for 2026 is an upgrade of our website and a review of the Strategic Plan 
20023-25. The current plan has served as an excellent stimulus and guide for the 
future of our club.  

The committee and I look forward to you sharing our future shows with us. 

Helen Abrahams 

Merchandise update 

When you are next in the club, you will see our new “Merchandise listing” conveniently printed 

on the back of our “Bar Menu”, so when you are deciding what to drink, you can determine 

what you want to purchase from our great range of merchandise  

 

Monthly gig review 

Ed has asked me to write another month in review for the newsletter, and what a month! 
September at the Jazz Club really showcased the broad range of styles within the genre. 
 
As always, we kicked off with some traditional vocal stylings from both amateurs and old 
hands at the Jazz Singers Jam Night. Angela Fabian brought some soul to the venue, followed 



 
close behind by Soultown, who provided the Motor City soundtrack to our Riverfire 
celebrations.  
 
Tropical Dance Sextet play Latin-infused arrangements with just as much punch as the full 
orchestra you might have seen them in previously. These guys were a real highlight - fantastic 
musicianship, charismatic and charming vocals.  
 
Caxton St Jazz Band took us from the 20's to the 40's, Big Kitty and Dezzie D had us covered 
for the 1950's, while The Slowhand Sultans have got the 60's to the 80's absolutely locked 
down. Our New Generation of Jazz gigs are definitely the place to look for more contemporary 
arrangements - it doesn't get more cutting edge than original compositions by emerging 
talent.  
 
Capping off an already stacked month was the inimitable OzManouche festival. A troupe of the 
most talented Manouche players from all over the country gather on the river to share music 
and stories - the listening public is lucky enough to be invited along. After the shows have 
finished on OzManouche weekend, you will often find that the music has spilled out of the club 
to fill the cliffs and parks of Kangaroo Point. A truly incomparable atmosphere, can't wait for 
next year!  
 
Anyway, all this to say that there's a good chance at least one of our shows is going to be up 
your alley.  
 
Cheers!  
 
Lisle Kelly 
Bar Manager - BJC  

 
 

Bridging the generation gap at the Brisbane Jazz Club. 

How do you bridge the generation gap between a world-renowned jazz 

pianist/composer/performer (David Bentley), a famous rapper (A$SAP Rocky) and a barman 

(Louis Rogers) at the Brisbane jazz club? 

 

The story below explains how 

David Bentley 



 

 

David Bentley has been making music since the 1960s and wrote “In a Broken Dream” in 

London in 1969, with a young, then unknown session singer, Rod Stewart, covering the 

vocals.  

Incidentally, Rod was paid for his efforts with a set of car mats! 

The track also appeared on the soundtrack of the movie “Breaking the Waves”, a 

psychological, romantic melodrama, set in the Scottish Highlands. 

Following the success of Rod Stewart’s version of Maggie May in 1971, In a Broken Dream 

became a hit in Denmark, the U.S.A. and climbed to number 3 on the UK charts.  

There have been over 30 cover versions since David first penned it. 

David Bentley has become a much-loved performer at the BJC over many years, and still 

performs here regularly. 

 

$SAP Rocky 

A$SAP Rocky is an American rapper and actor. Born and raised in Harlem, he embarked on his 

musical career as a member of the hip hop collective ASAP mob, from which he adopted his 

moniker  

On May 8 2015, he released a song called “At Long Last ASAP” alongside a “sample 

appearance” of the Rod Stewart vocals of “In A Broken Dream” 

This version of “In a Broken Dream has had 7 trillion hits on TikTok since its recording 

 



 
Louis Rogers. 

 

Louis’s first connection to the BJC was in 2022, when we were rebuilding the club after the 

horrendous floods.  



 
Louis was working for one of the building companies, helping in our recovery. He was adept at 

using a hammer and a paintbrush and enjoyed being around the BJC so much that he re-

emerged as one of our “essential bar staff” and now uses his hands that once wielded a 

hammer to pour the perfect schooner of Pale Ale or mix an ideal Espresso Martini. 

Say hi to Louis when you next buy your favourite tipple at the bar. 

Following a recent “David Bentley Trio + One” gig at the BJC, Louis marvelled at how the 

creator of the song “In a Broken Dream” in the 1960s, which was sampled by his favourite 

wrap artist in 2015, could be sitting, only a short distance from him at the BJC in 2025. 

Isn’t it great how Jazz can bridge the generation gap? 

 

------------------------------------------------- 

 

David recorded his latest album, “On the Record”, at the BJC with the support of 

our notable sound engineer, Mark Smith. 

 

Here are a couple of tracks from DB3+1’s retrospective - the David Bentley Trio 

Live at Brisbane Jazz Club - recorded by Mark Smith over more than a decade of 

gigs. Right-click on the speakers and press “play” to listen to the tracks. 



 
 

It could happen to you 

  

10 Loaded dice  

 

Coasting around the world. 

Our intrepid travelling Duty Manager, Andrew Hooper-Neugyen, has donated this eye-catching 
Jazz coaster to start our Coasting Around the World board that will be on display in the 
club, so we are looking for you, our reader, to add to the collection and show how well-
travelled you are by donating a Jazz coaster from your latest trip. You can hand your Jazz 
coaster donation to our Front of House team the next time you are in the club. 

 

 



 
IT’S A WRAP - BVJF 2025’s 10TH ANNIVERSARY 

The red carpet was rolled out for some of Brisbane’s finest performers at the Brisbane Vocal 
Jazz Festival’s grand finale concert, The Kings and Queens of Jazz. Featuring six 
exceptional local artists accompanied by the John Reeves Trio, the evening was a fitting 
celebration of the festival’s 10th anniversary and its proud all-Australian program. Special 
thanks go to Trina Massey, Councillor for The Gabba, whose support helped make the finale 
event possible. Her passion for music and commitment to Brisbane’s vibrant arts scene were 
evident as she joined the audience for the finale. 

Heartfelt gratitude also goes to the 26 artists who performed across the five-day festival, the 
Brisbane Jazz Club, and the incredible team of volunteers, duty managers, and front-of-house 
staff who helped make the event run seamlessly. We’d also like to acknowledge Lisle Kelly and 
his team, photographers Geoff Norris, Brennan Finighan, Mary Wilson (Clear Image 
Photography), and Michelle Cop (101FM), as well as Mark Smith, who masterfully managed 
sound for the event. 

Finally, a huge thank you to the BVJF Committee — Ingrid James (Artistic Director), Glen 
Kerridge, Di Clark, Naomi Doessel, Gina Ellis, and Irene McLeod — for their tireless work in 
making the 2025 festival a resounding success. 

Photo (L–R): Trina Massey, Di Clark, Ingrid James, Glen Kerridge, Gina Ellis, Helen Abrahams. 

 



 

 

 



 

 

JAM UP YOUR CHRISTMAS - 4TH DECEMBER 2025 
 
It’s hard to believe, but this is the Jazz Singers’ Jam Night’s 25th Christmas celebration! Yes, 
a quarter of a century ago, an idea sprouted out of the ether. 
From the JSJN’s humble beginnings at the Travelodge Jazz and Blues Bar in Roma Street in 
2001 to Belushi’s/The Bank and Manfred’s in the Valley, followed by Maggie Black’s Jazz Bar in 
2007 in Park Road, Milton, I approached the Brisbane Jazz Club, where it has never looked 
back since its first JSJN in February 2008. 
There are too many people over the years to thank, apart from all the vocalists & 
instrumentalists (some of whom are still performing at the jams), but a special mention and 
thanks go to Steve Barrett, who was a dedicated volunteer photographer from the start. In 
those days, he shot on film. The shooting ratio was much more manageable than the digital 
format. These days, all the photographers spend a great deal of downtime, post each jam, to 
get the photos to look as great as they are. The job of archiving Queensland stories and the 
lives of emerging to seasoned artists is so important. So a big thank you to all the 
photographers over the years, including Geoff Norris, David Pratt, Michelle Cop, Brennan 
Finighan, Mary Wilson… Also to Stu Fisher, who helped out hosting for a short while in the old 
days while I was busy with a young family. Also, a big thanks to BJC, past and present 
Presidents and committees, duty managers, front of house staff, as well as all the invaluable 
volunteers and bar staff. And of course, Mark Smith on sound, who somehow manages to 
cater for the vast variety of voices that grace the stage. I’d love to also thank our volunteer 
radio friends–John Diegan from BayFM & MBS Light, Stu Robertson from 101fm, Don Cairns 
from The Jazz Show at 4ZZZ, and our dear Knox Lovell, who started The Jazz Show, passed 
away recently. Knox was a jazz lover and a great supporter of local jazz. There will be a 
special 4ZZZ outside broadcast on Sunday, 2nd November, from 10 am to 12 pm, so tune in. 
Knox will be very missed. 
Hoping to see you on Thursday, 4th December. (Just a note: January 2026’s jam will be 
on Thursday, 8th January, featuring Professor Pete Churchill from the Royal Academy of 
Music, London! In rain or shine, we will be jamming away. See you there and have a great 
Christmas and New Year,  Ingrid. 
 



 

 

Ingrid James - founder/host of Jazz Singers’ Jam Night 
 
New generation of Jazz 
 

On Wednesday, 24 September, the Brisbane Jazz Club presented The Josh Wright Sextet, led 

by drummer Josh Wright.  Josh was joined by Max Irvin (Tenor Sax), Mitchell Bell (Guitar), 

Peyo Pappadopoulos (Piano), Connor Perkins (Bass) and Shelby Johnson on vocals for a 

couple of songs in each set. All the musicians are from the Queensland Conservatorium of 

Music.  

While the band performed some excellent renditions of classics from Wayne Shorter (Witch 

Hunt), John Coltrane (Love Supreme Pt 2) and Bill Stewart (Metamorphosis), it was the 

originals by Conner Perkins and Mitchell Bell that demonstrated just how good this 

combination of players is. Shelby’s addition to some standards provided variation to the 

performance, and for this reviewer, her rendition of Duke Ellington’s “Caravan” was the 

highlight.  

Ben Lloyd, also from The Conservatorium of Music, did an excellent job on sound. 

 



 

 

 

 

ED-The Editor - is signing off until next month 

Please send your comments to  

edtheeditor@brisbanejazzclub.com.au. 

We want to know what you have to say. 
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