
 

Welcome to the August 2026 issue of the: 

Brisbane Jazz Club Newsletter 

President's Message 

The Club is very fortunate, as our staff are loyal and many have worked with and for us for 
many years. I am sure a small reason for this is that they can listen to great jazz while 
working. What a great bonus with any job! 
 
Gitta Siemund-Edwards has resigned from her Admin position after 14 years with the 
Club. Currently, she is the paid worker with the longest service to the club. Our sound 
engineer, Mark Smith’s contract might be longer?  
 
Gitta worked under five presidents, starting as a volunteer when Rita Laurie was president. 
She quickly became our cleaner – a fill-in job that lasted 5 years - during which she 
transitioned into our Admin staff. She currently focuses on membership but has always 
been able to step into other roles when needed. 
 
Gitta has been a reliable and invaluable worker and volunteer, especially during the two 
floods, three building extensions and COVID. We are sorry to see her go, but you will still 
see Gitta at the club as she will do Front of House duties when her volunteering and 
travelling around Australia permits. 
 

 
Gitta Siemund-Edwards 

 

 

Gitta’s superb home-cooked meals for the Tuesday Crew volunteers will be sorely missed.  
I look forward to seeing you at the club at upcoming gigs. 

 

Helen Abrahams – President 

 



 

Merchandise Update 

 
We are still working on getting you a great retail offer, so keep checking in on the 
newsletters. 
 
 

 

Around the Club 

 

Ruben, Bianca, Adrian and Levinia Marshal 

 

It was a family affair when Adrian Marshal, his wife Bianca and kids Levinia and Ruben 
travelled up from the Gold Coast to see the performance of their long-time friend, Brad 
Leaver. The kids had not seen Brad perform before, so they were very excited to be at the 
performance. 
 
Young Ruben, who is learning to play the cello, even hinted that he might take up jazz 
music someday. 
 
We hope that he will come back and join the many young musicians that come to the 
various youth projects the Brisbane Jazz Club sponsors.  
 
 

Jazz Singers' Jam Night 

October: Out in Full Voice 

October is shaping up to be a particularly special month at the Brisbane Jazz Club — a 
month where extraordinary voices, collaboration, emerging talent and community all take 
centre stage. 



From 1–11 October, there is something wonderfully connected about the program. We 
begin with the Jazz Singers’ Jam Night on Thursday 1 October, one of the Club’s 
great community traditions. For more than two decades, these jam nights have provided a 
generous space for singers to explore, listen, take risks and connect through jazz and 
improvisation. It is music in its most spontaneous form — you never quite know what 
might happen when musicians come together.  

Then, from 7–11 October, the Brisbane Vocal Jazz Festival brings the spotlight firmly 
onto the jazz voice. Now an established flagship event of the Brisbane Jazz Club, the 
festival celebrates the voice as an instrument in its own right and brings artists together 
across local, interstate and international boundaries. Collaboration has always been at the 
heart of the festival — connecting accomplished artists with our local jazz community, 
while creating opportunities for audiences to hear voices and musical ideas they might not 
otherwise encounter. 

This year’s program is another wonderful example of that breadth, with Eddie Gazani 
and Charmaine Jones’ Adelaide Quintet, Kings and Queens of Jazz, Daryl 
Aberhart Quartet from NSW, and Sarah McKenzie Quartet (USA), bringing together 
Australian and international experience across five days.  

And the month doesn’t stop there. 

On 15 October, Voices of Tomorrow turns our attention to the future. This Brisbane 
Jazz Club initiative provides a supportive stage for young emerging vocalists and 
instrumentalists — giving the next generation an opportunity to step onto the bandstand, 
work with professional musicians, listen to their peers and discover their own voice. Jazz 
has always grown through conversation, mentoring and shared experience, and Voices of 
Tomorrow embodies that spirit.  

So perhaps October is more than simply a month packed with great events. It is a 
reminder of what makes the Brisbane Jazz Club special: artists meeting artists, 
generations meeting generations, professionals encouraging newcomers, and 
audiences becoming part of the musical conversation. 

From the beautiful unpredictability of a jam night, through the extraordinary collaborations 
of the Vocal Jazz Festival, to the fresh voices of tomorrow — October will be out in full 
voice. 

We hope you’ll be there to hear it. 

 

First Timers 

Anne Brady, a regular at the club, brought along a group of “first-timers” this month: 
Shoula, Jim and Tass (pictured below). 
 



 
 

Although they are local to Brisbane and often look across at the Jazz Club, they had never 
managed to come in.  
 
However, that all changed on Sunday, August 23rd, when they had the pleasure of 
experiencing Brad Leaver and Swing Central, and the BJC did not disappoint. 
 
Although they are not dedicated jazz fans, they thought the show was amazing: the 
atmosphere, the sound, the service and the general welcoming vibe from the volunteers 
could not have been better, and Jim reminisced about his father listening to jazz when he 
was a youngster. 
 
Hopefully their experience will bring them back to the club well into the future. 
 
I know Anne will hate me for mentioning it, but we wish her a happy birthday and hope 
that she will spend more birthdays with us in the future. 
 

Spotlight on Our Patrons 

 
This month we spotlight Brad Esbensen of The Brisbane Big Band fame: 
 
My association with the Brisbane Jazz Club goes back to 1986. I attended weekly 
workshops on jazz improvisation that were run by the trumpeter Rick Price, with Helen 
Russell, Ken Eadie, and Jed Usher filling out the rhythm section. At around that time, 
maybe 1987/8, I was involved with a newly-formed Brisbane Youth Jazz Club program that 
was set up by John Morris (president at the time) and mentored by Patsy (Patricia) Ryan, 
who also held a position on the BJC committee and who gave me my first teaching job. 
 
As part of this program, I met Brian Douglas, who was the Musical Director of the Brisbane 
Big Band (although it was the Brisbane Jazz Club Big Band) at the time. I recall Brian 
asking me to fill in on one of the trumpet chairs in the BJC big band, kicking off my long 
association with the band. I filled in and played regularly with the band over the years 
under the direction of Brian and later with Rod Bridges.  
 
Through connections with the big band, I played many gigs with other groups also closely 
connected with the club. The main ones I recall included Brass Hats (directed by Roy Theo 
Harris) and The Cloudland Dance Band (directed by Denis Hollingsworth). 



 
The QYBB (Qld Youth Big Band) rehearsed regularly at the club and was a big part of my 
musical life from 1988 to 1993. The band, under the direction of Daryl Bowers, was very 
supportive not only from the point of view of performance, but also in performing charts 
written by a budding arranger. 
 
I consider myself very fortunate to have been offered the role of MD of the Brisbane Big 
Band in September 2008, carrying on a 52-year association (at the time of writing) for the 
band with the BJC. I would also like to express my gratitude to the patrons who attend our 
gigs and show their support for the club and the music. 
 
Brad Esbensen 
 
We must thank Brad for all the work he does with BBB up front and behind the scenes, and 
hope that he continues with the BJC for many years to come. 
 

 
Brad Esbensen 

 

The Next Stage 

 

Josh Linnett is one of the best young vocalists in Brisbane. His quartet, featuring James Todd on guitar, 
Jonno Fraser on bass and Chris Evans on drums, takes on a 1960’s Las Vegas persona, presenting very 

cool jazz takes on some classic ballads and well-known pop tunes. Their versions of Nina Simone’s ‘Feelin’ 
Good’, The Beatles’ ‘Can’t Buy Me Love’ and Van Morrison’s ‘Brown-Eyed Girl’ were well received by an 

enthusiastic audience. 

 



 
The Josh Linnett Quartet 

 

New Generation of Jazz 

 

The New Generation of Jazz – 8 July 2026 
 
On 8 July 2026, the BJC presented the Lucius Reynolds Quintet as part of the New 
Generation of Jazz program. Lucius is a Brisbane-based jazz pianist in his 3rd year of study 
at the Jazz Music Institute (JMI). 
 
For this show, Lucius was ably supported by fellow JMI students Isaac Worland (bass), 
Lochlan Robinson (drums), Liam Taylor (trombone) and Sam Ryan (trumpet). The 
quintet performed Lucius’ arrangements of music by Charles Mingus, Thelonious Monk and 
McCoy Tyner. Lucius wanted to communicate the varied moods and styles of these three 
jazz legends and he certainly did that. It was a fabulous evening of music from these 
young, up-and-coming artists.  
] 

 
The Lucius Reynolds Quintet 

 
 



The New Generation of Jazz 22 July 2026 

 
On Wednesday 22 July, the BJC presented the Henry Kleinschmidt & Marley Clear 
Quintet from The Qld Conservatorium of Music. They are inspired by hard bop greats such 
as Cannonball Adderley and Freddie Hubbard, as well as the more contemporary sounds of 
Kenny Garrett. These musicians are no copyists, putting their own spin on arrangements 
and thoroughly captivating the audience.  
 
Henry (alto & soprano sax) and Marley (trumpet) received plenty of support from Oscar 
Benjamin Wood (piano), Marcus Carruthers (bass) and Sebastian Wright (drums). 
 

 
Marley Clear & Henry Kleinschmidt  

 

The New Generation of Jazz 12 August 2026 
 
The BJC presented Andy Behne Flying is Easy, Landing is Hard from The Jazz Music 
Institute. Andy’s band included some of the best young jazz musicians on the scene – 
Alyssa Sinclair on trumpet, Patrick Baldwin on piano, Isaac Worland on bass, 
Malachi MacLean on alto, Ashleigh Rasenberger on baritone sax and Lochlan 
Robinson on drums. Guest singer Madeline Cavanagh sang three numbers – Cole 
Porter’s ‘Love for Sale’, Herb Brown’s ‘You Stepped Out of a Dream’ and Andy’s original 
‘Goodbye Happiness’. Classics such as ‘Chitlin’s Con Carne’, ‘Bye Bye Blackbird’, ‘Nature 
Boy’ and ‘Cherokee were given real workouts with Andy’s arrangements stretching the 
band which responded with some terrific solos. Arthur Adam’s ‘Love and Peace’ was a 
crowd favourite and the band received a rapturous response. 
 
Cameron Jeffs – Committee 

 

 
Andy Behne & Madeline Cavanagh 



ED-The Editor - is signing off until next month 

ED-The Editor - is signing off for this month, but looking forward to receiving your comments and 
stories to: 

edtheeditor@brisbanejazzclub.com.au 
 

We want to know what you have to say. 
 

Visit our website: brisbanejazzclub.com.au 
  

 

mailto:edtheeditor@brisbanejazzclub.com.au
https://brisbanejazzclub.com.au/

